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For centuries, galleries have mirrored the Cartesian ego–the intellect detaches itself from the body, the 
earth, and the community to observe, categorize, and master. There is an implied command to conquer in 
this paradigm: the curator becomes a distant, hyper-critical arbiter, and the artwork is reduced to an object 
of intellectual extraction or transactional value. We are left with an art scene that is clever and critical, but 
desperately starved of care. 
 
Marking a profound personal milestone–a transition from a film director to a cultural worker and 
companion, This is Me brings together over sixty artists to celebrate a shared survival. The majority of 
these participants have navigated the same spaces alongside fellow artists, gallerists, collectors, and the 
curator, forming connections that began amidst the ambient noise of crowded openings or through 
random, serendipitous encounters. Central to this exhibition is the curator’s slow, deeply compassionate 
relational practice, not forged through studio visits or institutional networks, but around a table, through 
the intuitive vocabulary of oracle and tarot readings. To sit across from an artist and lay down cards is to 
dissolve the traditional boundaries of curator and maker. It is an act of mutual vulnerability which requires 
a different kind of listening: one that honors the body’s wisdom, the validity of intuition, and the quiet 
anxieties that accompany the creative life.  
 
By acknowledging serendipity as a relational aesthetic, this gathering of cultural practitioners enacts a 
subtle decolonial pedagogy. It elevates ways of individuating that hyper-rationality has historically 
dismissed as unintelligible, reclaiming intuition and connection as legitimate modes of being. Spanning 
painting, sculpture, photography, mixed media, and performance art, the exhibition functions as a 
configuration of camaraderie: each artist was invited to present a work reflecting how they wish to be 
seen, whether through a literal self-portrait or a piece that embodies their creative identity. This is Me is 
thus not an assertion of the isolated and the individualistic, but rather, an invitation into a kind of 
pluriverse–a world where many worlds fit, and where the self is only ever realized through its 
entanglement with others.  
 
The resulting gathering is a tribute to the diverse ways we create, adapt, and find safety in holding space 
for one another–we see mentors standing alongside those they have guided, long-standing friendships 
manifest through aesthetic affinities, and artists challenging their own boundaries. It is an expansive 
gesture of witnessing: an acknowledgment that our identities are never static, but are constantly 
co-authored by the people who hold space for us. (JA Balaguer) 


